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Beyond Realism - Au-dela du réel represents Galerie de Bellefeuille’s ongoing commitment to enthuse
our clients to engage with us as we present a select group of artists of the specific genre of photorealism.
An exhibition of this scope has never been offered making this presentation once more a Canadian
first with sixty one artists represented from North America and beyond. The journey to this point has
been amazing. Meeting with Louis Meisel who first coined the word “photorealism” and who has written
a number of books on the subject has proven to us that passion, eagerness and a visionary spirit are
always in vogue! Jacques and | will never forget our first encounter and that drive through central New
York to his gallery on 57th Street. His friendly demeanour and enthusiasm are contagious. With his
generous cooperation the seed was planted for us to pursue our own ideals and quite simply, without
his collaboration this exhibition would not have happened.

We would like to extend special thanks to Louis Meisel Gallery, Bernaducci Meisel Gallery, Ok Harris
Gallery, Plus One Gallery, Mike Weiss Gallery and to all the participating artists whose cooperation
was greatly appreciated. Many thanks to Elizabeth K. Harris of Louis Meisel Gallery and Francois Ares
of Galerie de Bellefeuille whose research and organizational skills helped coordinate this special event.

The dream, the journey, the adventure and finally the experience has been immeasurable.We hope our
clients will enjoy the exhibition as much as we did organizing it.

Helen & Jacques Bellefeuille



Photorealism has explored the extents of what the human hand is capable of achieving with paint
mediums.

Louis Meisel defined Photorealism as a movement in the 1960s. Some points to note: The Photo-Realist
uses the camera and photograph to gather information. He uses mechanical or semi-mechanical means
to transfer the information to the canvas and ultimately must have the technical ability to make the
finished work appear photographic.

He has provided an anchor around which Photorealism could develop and a center-point around which
ideas could be discussed.

It could be said that Hyperrealism is a derivative of Photorealism; where the subject matter is depicted
as realistically as possible but the context in which it is placed remains ambiguous, all with the aim of
leaving an emotional imprint from which to interpret.

| have been captivated by the details, the precision, and the game of finding the painter’s hand on the
canvas. After many montbhs, this incredible collaboration of artists and galleries has come together
beautifully. | hope you enjoy the show.

Francois Ares
Galerie de Bellefeuille



Who is a Photorealist? No one is a Photorealist!
Who is a Pop Artist? No one is a Pop Artist!

Who is a Mirfimal Artist? No one is a Minimal Artist!
And so on!...since 1960.

All of those words used to group and describe artists
in a genre are just words.And any and all of the true
artists whose visual similarities helped to group them
under those seemingly descriptive terms never did
really consider themselves as part of any group or
category. | think they all considered themselves
individuals whose intellectual impetus had nothing to
do with any other artist’s thinking.

The Impressionists, the Surrealists, the Dadaists and
the Cubists, may have had some ideas and manifestos
in common, but they did know each other; as friends,
or at least acquaintances and did have similar ideas
about painting and art in general in their times.We do
know that the Abstract Expressionists/Action painters
did have their manifesto and did relate strongly to one
another.

In Paris at the turn of the 20th century and in New
York during and just after WWII, the art world was
small and centered in those cities.“Movements” then,
were created by artists who were involved with each
other in close knit groups having some ideas, methods
and techniques in and about art in common. But, by
the 60's with the dawning of globalization in media
and communications as well as the information age,
artists no longer seemed to need to be in close
proximity and gathered in any one place in order to
have access to, and add to ideas of others. Ideas were
flowing freely and widely and individuals in scattered
parts of the country and world were able to be aware
of advances in art, literature and technology. Critics,
curators, and dealers then began to discern
similarities in visual representations occurring in
varied places and brought these artists together in
exhibitions, articles and in galleries.

Lawrence Alloway the well known art writer and
critic coined the name “POP” art. Did Andy Warhol

think of himself as a POP artist? Did Roy Lichtenstein
or any of those others? | doubt it.“Minimal art” was
coined in an essay about modern American art by art
philosopher Richard Wollheim.What of Photorealism?
| know that Chuck Close doesn’t think of himself as
anything other than an artist. Richard Estes gives no
thought to any names people use to describe his or
any other's work. Charles Bell, Ralph Goings, Robert
Bechtle, and all the others were content to be
grouped as Photorealists, for whatever commercial
and publicity gains it provided.Very few really thought
much about the word which | accidentally coined
during an exhibition in the original Meisel Gallery at
79th and Madison Avenue in 1969.When asked by an
art reviewer what | called these painters who used
the camera and photographs to gather the
information they needed to make the kind of paintings
they were driven to make, | said, “l don't
know,...maybe photographic realists...NO!,
Photorealists...What do you think of that?”. That
weekend he wrote a review of Photorealism at Meisel
Gallery.

It seems now the only ones attempting to call
themselves Photorealists or any other category are
the derivative and third rate practitioners who want
to associate with and ride on the coat tails of the
originators of one type of painting or another.

All that said, there are about 40 painters | have found
over the past 40 years whose work has just enough
in common to be able to assemble them in books and
museum exhibitions in a united way. This, to show a
very specific aspect of a late twentieth century
painting which | believe has not only influenced much
of what has come after, but has provided later artists
with the tools, or “right” to use the tools and
technology of the times.This includes now, the digital
cameras and computers in what | call the digital age.

Well, Photorealism along with Pop, Minimalism, Neo-
Expressionism, Graffiti and a myriad of so called styles
and movements has persevered. There are today just



a few artists associated with most of those words
who are still working and of significance. All of the
primary living Photorealists however are still working
and producing wonderful paintings. The second and
third generations including the 21st century digital age
painters are bringing new imagery as well as
compositional and technological advances to the
genre. For the sake of history it has proven
convenient to continue using the term Photorealism
and it has and is being used worldwide and does help
define something that has and is continuing to happen
over the 50 years now.

When | wrote the first volume of this now 4 part
series, | did define what qualified an artist as a
Photorealist. It was pretty cut and dried and was a
superficial way of defining and promoting a group of
painters. | basically said that these were artists that
unabashedly used and actually legitimized the use of
the camera to gather the information needed to make
a painting. They in most cases used mechanical or
semi-mechanical or technological means of
transferring this information to the canvas. They had
the discipline and technical ability to utilize paint and
brush to create a painting with enough detail or
illusion of detail to simulate a photograph. In most
cases they went well beyond what a camera and film
could produce. They had produced enough work
before a certain date indicating a serious commitment
to style as an ongoing pursuit and that they had begun
and appeared well before, as innovators, the derivative
copiers who came later upon having been shown the
way.

That all still holds true. but as the decades wore on,
it turned out that, in my opinion and experience five
or six, per decade, new younger very dedicated
painters appeared who brought something new to
this very small and exclusive group of artists. These
painters developed new imagery, vision, mood and
composition. But, most important they continued to
find and utilize the new and current technologies as
they where invented and became available for artists.

Ultimately they incorporated some very sophisticated
digital cameras and computers with self-invented
programming to make possible some of the most
extraordinary painting in realism ever seen. Bertrand
Meniel and Tony Brunelli who became prominent in
the 90's, and Raphaella Spence have captured, seen
and painted more detail in their cityscape paintings
than can even be seen in a photograph. They have
gone beyond anything ever painted before but with
sensitivity and feeling unattainable with camera and
film. Roberto Bernardi is painting still life with his
extensive training in old master technique and the aid
of 36 mega pixel cameras and computers which will
not be eclipsed by any in the foreseeable future.Yigal
Ozeri, has captured the faces and figures of young
women as never been done before. Spence’s aerial
images of cities from helicopters and skyscrapers
could not be done without the digital tools and
extraordinary dedication to detail. And Peter Maier
has redefined realist technology and painting with
paints and surfaces not available to or even thought
of by any others.

| think it is important to point out and compare 50
years of Photorealism to equal periods of other
important art movements.There are today thousands
of artists making abstract work, pop images, and
“impressions” of what they perceive. Many are still
painting academic realism and all other traditional
forms of realism.The point is however, these are not
the Abstract Expressionists, the pop artists, nor the
Impressionists. none are connected in any way to the
original painters of those styles. But the newer
painters making photorealism in the 2Ist century are
in fact still the Photorealists.And part of a very much
alive, well and continuing connected group of very
dedicated artists.

Louis Meisel



RANDY FORD

Red Robin Diner, 2010-2012
huile sur toile / oil on canvas

36" x 48”
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Page 1|

APRIL, Florence
Neée / Born: Quebec City, Quebec, 1978
Réside / Resides: Montreal, Quebec

Page 12

BACON, Linda
Née / Born: Hillsboro, Texas, 1975
Reéside / Resides: New Yorlk, New York

Page 13

BAEDER, John
MNé / Born: South Bend, Indiana, 1938
Réside / Resides: Nashville, Tennessee

Page 14

BELIVEAU, Paul
Ne / Born: Quebec, Canada, 1954
Réside / Resides: Quebec, Quebec

Page 15

BENEDICENTI | Luigi:
Né/Born: Torin, ltaly, 1948
Réside / Resides: Turin, ltaly
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Page 16

BERNARDI, Roberto
Ne / Born:Todi, ltaly, 1974
Réside / Resides: Rome, ltaly

Page 17

BLACKWELL,Tom
Né / Born: Chicago, lilinois, 1938
Réside / Resides: New York / Florida

Page 18 - 19

BRUNELLI, Anthony
Né / Born: Plattsburgh, New York, 1968
Réside / Resides: Bringhamton, New York

Page 20

CAMPOS, Pedro
Né / Born: Madrid, Spain, 1966
Réside / Resides: Madrid, Spain

Page 21

CHEN, Hilo
Ne / Born: Yee-Lum, Taiwan, 1942
Réside/Resides: New York, New York



Page 23

CONE, Davis
Né / Born: Augusta, Georgia, 1950
Réside / Resides: Miami, Florida

Page 24

CURINI, Ester
Née / Born: Casale Monferrato, ltaly, 1964
Réside / Resides: New York, New York

Page 25

DE GRAAF jason
Neé / Born: Montreal, Quebec, 1971
Réside / Resides: Vankleek, Ontario

Page 26

DE LARTIGUE Hubert,
Née / Born: Angres, France, 1963
Réside / Resides: Virty-sur-Seine, France

Page 27

DOWNEY, Shaun
Né / Born: Missisauga, Ontario, |978
Réside / Resides: Toronto, Ontario
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Page 28

DUDLEY, Randy
Neé / Born: Peoria, lllincis, 1950
Réside / Resides: Ottawa, lHlinois

Page 29

E, Romain
Né / Born: Paris, France, 1972
Réside [ Resides: Paris, France

Page 31

FINNIGAN, David
Né / Born: Fuiford,York, 1964
Réside / Resides: Scarborough, North Yorkshire

Page 32

FLACK, Audrey
Née / Born: New York, New York, 1931
Réside / Resides: New York, New York

Page 33

FORD, Randy
Né / Born: Biloxi, Mississippi, 1962
Réside / Resides: Trenton, New Jersey



Page 34

FOX, Stephen
Né / Born: Richmond Virginia, 1957
Réside / Resides: Brooklyn, New York

Page 35

GNIEWEK, Robert
Né& / Born: Detroit, Michigan, 1951
Réside / Resides: Detroit, Michigan

Page 36

GOINGS, Drew
Né / Born: Crescent City, California
Réside / Resides: Santa Cruz, California

Page 37

GOINGS, Mark
Né / Born: Qakland, California, 1954
Réside / Resides:Vallejo, California

Page 38

GOINGS, Ralph
Né / Born: Corning, California, 1928
Reéside / Resides: Santa Cruz, California
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Page 39
GREEN, George D.

Né/Born: Oregon, Portland, 1943
Reside/Resides: New York / Oregon

Page 41
HALL, john

Né / Born: Edmenton, Alberta, 1943
Réside / Resides: Kelowna, British Colombia

Page 42

HEAD, Clive
Né / Born: Maidstone, Kent, 1965

Réside / Resides: Scarborough, North Yorkshire

Page 43

HEINZE, Gus
Né / Born: Bremen, Germany, 1926
Réside / Resides: New York, New York

Page 44

HENNESSEY, Simon
Né / Born: Birmingham, England, 1973
Réside / Resides: United Kingdom



Page 45

HOLMES, Andrew
Né / Born: Bromsgrove, West Midlands, England, 1947
Réside / Resides: United Kingdom

Page 47

JACOT, Don
Né / Born: Chicago, lllinois, 1949
Reéside / Resides: New York, New York

Page 48

JOHNSON, Mary Ellen
Née / Born:West Long Branch, New Jersey, 1967
Reside / Resides: Hartsville, South Carolina

Page 49

KACERE, john
Né / Born: Walker, lowa, 1920
Décédé / Deceased: Ceder Rapids, lowa, 1999

Page 50

KELLEY, Cheryl
MNee / Born: Houston, Texas, 1968
Réside / Resides: Eureka, California
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Page 51

KLEEMAN, Ron
Né / Born: Bay City, Michigan, 1937
Réside / Resides:Valatie, New York

Page 53

LIGARE, David
Neé / Born: Oak Park, llinois, 1945
Réside / Resides: Salinas, California

Page 54

MACCORMICK, Neil
Né / Born: Toronto, Ontario, [958
Réside / Resides: Montreal, Quebec

Page 55

MARTIN, Tom
Né / Born: Wakefield, England, 1986
Réside / Resides: Rotherham, England

Page56

MCLEAN, Richard
Né / Born: Hoquaim, Washington, 1934
Réside / Resides: Qakland, California



Page 69 Page 74 - 75
POOLE, Cynthia

Née / Born: Bulawayo, Zimbabwe, 1956
Réside / Resides: London, England

SPENCE, Raphaella
Née / Born: London, England, 1978
Réside / Resides: Umbria, italy

Page 70 Page 76

PUJOL, Joan
Né / Born: Sabadell, Spain, 1948
Réside / Resides: Montreal, Quebec/Sabadell, Spain

SYKES, Susan
Né / Born: Boston, Massachusetts, 1944
Réside / Resides: Baltimore, Maryland

Page 71 Page 77
ROSENTHALL, Randali

Né / Born: New York, New York, 1947
Réside / Resides: East Hampton, New York

TORRENS, Bernardo
Né / Born: Madrid, ltaly, 1957
Réside / Resides: Madrid, ltaly

Page 72 Page 78
SCHONZEIT, Ben

MNé / Born: New York, New York, 1942
Réside / Resides: New York, New York

WALKER, jason
Né / Born: Nairn, Scotland, 1970
Réside / Resides: Toronto, Ontario

Page 73 Page 79
TJALF, Sparnaay

MNé / Born: Haarlem, The Netherlands, 1942
Réside / Resides: Hilversum, The Netherlands

WEBSTER, John
Né / Born: Ottawa, Ontario, 1947
Réside / Resides: Burns, Ontario

Page 81

YOUNG, Gordon
Né / Born:Ymir, British Columbia, 1971
Réside / Resides: Montreal, Quebec







8 septembre au 2 octobre, 2012
September 8th to October 2th, 2012

exposition et prévente en cours
exhibition and presale in progress

GdB GALERIE DE BELLEFEUILLE
1367 avenue Greene, Montréal, Québec H3Z 2A8 Tél: 514.933.4406

www.debellefeuille.com art@debellefeuville.com
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